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tiny glimpse into artist Zaria Forman's world and we see that it is fllled with travel, activism &

a

to art. Zaria's personal experiences shape her work from just purely aesthetic to deeply moving p
no beauty lost. Using just her hands and pastels, her large scale pieces become an intimate windor
she has been. And, after hearing from her, we are even more excited and inspired to see where s':

lnterviewed by Ciara Petruna
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Tell us a little about your background.

world, collecting material and inspiration to create a
body ofwork celebrating and representing a nation
that could be entirely underwater within this century.

I grew up in Piermont, NY, about 3o minutes north

of NYC. I went to Green Meadow Waldorf school
from 5th grade through high school - a very small
school with an alternative approach to education,
in which art is greatly infused. After my formal
art training at Skidmore college. I now exhibit
extensively in galleries and venues throughout
the United States and overseas. ln addition to
exhibitions, recent proiects include a series of
drawings that served as the set design for the
classic ballet Ciselle, which premiered in October
2or2 at the Crand Theatre ofGeneva, Switzerland.
Ten ofmy drawings were also used in the set design

for House of Cards, a Netflix TV series directed

My drawings invite vielvers to share the urgency of
climate change in a hopeful and significant way. Art can
facilitate a deep understanding ofany crisis, helping us
find meaning and optimism in shifting landscapes.
How have your drawings evolved since you began)

Since I have been drawing professionally, my
compositions have become increasingly more
detailed over the years. I think part ofthat has to do
with my understanding of the subjects I draw; the
more I learn about them, the more accurately I am

by

David Fincher and starring Kevin Spacey.

able to depict them.
Do you plan to work with other mediums)

What is the inspiration behind your drawings)
a-

-

The inspiration for my drawings began in my early
childhood when I traveled with myfamilythroughout
several of the worlds most remote landscapes,
which became the subject of my mother's fine art
photography. I developed an appreciation for the
beauty and vastness of the ever-changing sky and
sea. I loved watching a far-offstorm on the western
desert plains; the monsoon rains ofsouthern lndia;
and the cold arctic light illuminating Greenland's
waters. ln my work I explore moments of transition,
turbulence and tranquility in the landscape, and
their impact on the viewer. ln this process I am
reminded of how smallwe are when confronted with
the powerful forcgs of nature. The act of drawing
can be a meditation for me, and my hope is thatthe
viewer can share this experience oftranquil escape
when engaging the work.

I don't have a plan. I continue to love working with
pastels and don't know what the future holds, but

I

am open to anything.
Could you walk us through the process ofmaking a piece?
How long does each piece takel Does the end result ever
vary from the initial ideal

When I travel, I take thousands of photographs.
often make a few small sketches on-site to get a
feel for the landscape. Once I return to the studio,
I draw from my memory of the experience, as well
as from the photographs, to create large-scale
I

compositions. Occasionally I will re-invent the water
or sky, alter the shape of the ice, or mix and match
a few different images to create the composition
envision. I begin with a very simple pencil sketch

I

so lhave a few major lines to follow, and then
add layers of pigment onto the paper, smudging
everything with my palms and fingers and breaking
the pastel into sharp shards to render finer details.

I

What role do environmental issues play in your pieces)
My most recent drawings document Earth's shifting
landscape and the effects of progressive climate
change. ln August zorz, I led an Arctic expedition

up the northwest coast of

The process of drawing with pastels is simple and
straightforward: cut the paper, make the marks.
The material demands a minimalistic approach, as
there isn't much room for error or re-working since
the paper's tooth can hold only a few thin layers of
pigment. I rarely use an eraser-l prefer to work with
my "mistakes," enjoying the challenge of resolving
them with limited marks. I love the simplicity of the
process, and it has taught me a great deal about
letting go. I become easily lost in tiny details, and
if the pastel and paper did not provide Iimitations,
I fear I would never know when to stop, or when a
composition were complete!

Greenland. Called

"Chasing the Light", it was the second expedition
this
dramatic geography. The first, in r869, was led by
the American painter William Bradford. My mother,
Rena Bass Forman, had conceived the idea for the
voyage but did not live to see it through. During
the months of her illness, her dedication to the
expedition never wavered and I promised to carry
out her final journey.

with a mission to create art inspired by

I have started a series of drawings inspired by
this trip, documenting climate change. The work
a'ddresses the concept of saying goodbye on scales
both global and personal. ln Greenland, I scattered
my mother's ashes amidst the melting ice.

Did you always want to be an artist)

I actually never anticipated becoming a full time
artist. Art making was simply an activity I enjoyed,
but I never had plans to make it my profession
until Iwas offered to be in my first exhibit after
graduating from college. One show led to another,
I chose to ride the wave, and I am very happy I did!

Continuing the story of polar melt, which is the main
cause of rising seas, I followed the meltwater from
the Arctic to the equator. I spent September 2or3 in
the Maldives, the lowest and flattest country in the
1
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When did you first realize you could make a living
being an artist)

as a wonderful example for me
watched her make a living with
nd I think because ofthat, I always
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v. but nothins is ever secure!
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exhibition plans involve a group showing ofour

work, as well as other artists' work pertaining
to the subject ofclimate change, specifically ice
melt and sea level rise. Along with exhibits there
educational and perforr,nance based
events, including panel discussions with climate
change scientists, activists, and artists.

will be

I

very much want to visit Antarctica next to

compare the poles and draw the southern ice.
I want to return to Greenland and the Maldives,
and also visit other low-lying island nations.
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